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1. Ileanb ocBOEHNSI TUCHUILIHHBI

[lenpt0o OCBOCHUS AUCHUMUIUIMHBLI SBISIOTCS OBJIAJCHHE OCHOBAaMHM OOIICHUS JIJIS
aKaJIeMUYECKHX eIl B YCTHOM M NMUChbMEHHOU dopMe Ik X aKTUBHOT'O IPUMEHECHUS B
npodeCcCUOHAIbHOW ~ KOMMYHHUKAIIMW;  CO3/JaHHUE  OCHOBBI  JUJIA  JlaJIbHEUIIIETo
CaMOCTOSITEJILHOTO PACIIMPEHUS 3HAHUM M S3BIKOBBIX HABBIKOB CTYJEHTOB JUIS PEIICHUS
COITMAJIbHO-KOMMYHHMKATUBHBIX 3a7ad B MPO(ECCHOHAIBPHOM M HAYYHOM AESATEIHbHOCTH
pu OOIIEHUU C 3apyOeKHBIMU TapTHEPaAMH, 3HAKOMCTBO C CHUCTEMHBIMH Pa3IMYUSIMHU
MEXIy PYCCKUM M M3y4aeMbIM SI3bIKaMH, a Takke (JOPMUPOBAHHE YMEHUN HAXOIUTh 3TH

pasiminAa CaMOCTOATCIIBHO.

OO0si3aTenbHYI0  4YacTh 00pa30BaTENbHON MPOTPAMMBbI

2. MecTto aucunniimibl B ctpykrype OIIOIT BO
B cootBercTBUM ¢ yd4eOHBIM IUJIAHOM IO HampaBiieHHI0 moAroToBku 45.04.01
@unonorus, nucuuiiuHa « THOCTpaHHBIN SI3bIK B MMPO(PECCUOHATIBHON cepe» BXOAUT B

nzyyaercsa B 1 u 2 cemecTpax.

MarucTpaTypbl

(51.0.04) u

3. [lnanupyempble pe3yabTaTbl 00y4eHHs MO JMCUMUILINHE, COOTHECEHHBIE C

IVIAHMPYeMbIMH pe3yJjbTaTamu ocBoeHus OIIOII

B nporiecce n3ydeHus TUCUUILUTMHBI (POPMUPYIOTCS CHEAYIONINE KOMIIETEHIINH:

aKaJIeMUYECKOM H
podeCCHOHATTEHOM
JACATCIIBHOCTHU Ha
Pa3IMYHBIX HAYYHBIX
MEPOIPUATHSIX,

TCKCTa

JICKYCCHIO 110
(UITOTIOTHYECKUM,
METOI0JIOTHYECKUM
1 KPOCCKYJIbTYPHBIM
acreKTam

Kon n Kon u Pesynprarer 00y4eHus IO AUCIUTUTHHE
HaNMEHOBaHUE HalMEHOBaHHUE 3HATh YMETh BJIaJICTh
KOMIIETCHIINU MHIUKATOPa

JOCTHKEHUS
KOMITETCHIINH
(MIK)

YK-4. Ciocoben | YK-4.1. 0 KaHPOBBIX UYepTax | MUCHBMEHHO WHTETpPaTUBHBIMHU
NPUMEHSATh JdemoHCcTpHpyeT BUJIOB MIEPEBOUTH U YMEHUSIMH,
COBpPEMEHHbBIE MHTErpaTUBHBIC aKaJeMHUIECKOTO penaKkTHpOBaTh HEOOXOIUMBIMHU 151
KOMMYHHKATUBH | YMEHHS, TEKCTa; pazInvHbIe BBITTOJTHEHHUS
bI€ TEXHOJIOTUH, B | HEOOXOJUMBIE AJIS 00 0COOEHHOCTSIX aKaZeMU4ecKue MUCbMEHHOTO
TOM YHCIIe Ha BBITTOJTHEHHS MePEeBOTIECKUX TEKCTBI nepeBoJia u
WHOCTPaHHOM(BIX | TMICHBMEHHOTO TpaHchopmanuii; penaKTHPOBaHUS
) s13pIKe(ax), sl | TIepeBoja U 00 0COOEHHOCTSIX Pa3TUYHBIX
aKaJeMUYeCKOTO | PeIaKTUPOBAHHS penaKTUPOBAHUS aKaJIEMUYECKUX
u Pas3In4IHBIX Pa3NUYHBIX TEKCTOB
npodeCCHOHAIBH | aKaJEMHUUECKUX aKaJIeMHUIECKUX
oro TEKCTOB (pedeparoB, | TEKCTOB
B3aMMOJICHCTBUS | 3cce, 0030pOB,

cTaTel u T.1.).

YK-4.2. 0 JKaHPOBBIX YEPTax | MPOBOIAUTH HaBBIKAMU

[Ipencrasmusier BHJIOB (GparMeHTHl JIEKUUH, | IPOBEICHHS JIEKLINH,

pe3yIIbTaThl aKaJIeMUYECKOTO MPE3eHTAIlNU, BECTH | MPE3eHTAIINH,

BEJICHUS TUCKYCCHUU
1o
(dbuIoIOTrNYECKUM,
METOJIOJIOTUIECKIM
1 KPOCCKYJIBTYPHBIM




BKJIIOYast acreKkTam
MEXyHapOIHbIE.

VK-4.3. Bnageer 0 KaHPOBBIX UEPTax | BECTH MUCBMEHHYIO U | )KaHpaMU
JKaHpaMHU BUJIOB YCTHYIO MUCbMEHHOH U
MUCbMEHHOH U aKaJEeMHUUECKOTO KOMMYHHKALIUIO B YCTHOMH

YCTHOU
KOMMYHUKAIIUU B
aKaJIeMUYECKON
cdepe, B TOM Uuciie
B YCIIOBUAX
MEXKYJIbTYPHOTO
B3aHMOJCHCTBHS.

TEKCTa MUCbMEHHOM
1 yCTHOU
KOMMYHHUKAIIUH, B
TOM YHCIIE B
YCIIOBUSX
MEXKYJIBTYPHOTO
B3aMMO/ICHCTBHSI.
00 0COOEHHOCTSIX
MIEPEBOTYCCKHUX
TpaHchopmanuii;
CalTHI U
0COOEHHOCTH
COIMAJIFHBIX CETEH,
HpI/IMCHI/IMBIX B
poriecce yaeOHo! 1

aKaJEMHUYECKON
chepe, B TOM yncie B
YCIIOBUSIX
MEXKYJIbTYPHOTO
B3aUMOJICUCTBUS
BBITIOJTHSTH pa3HbIC
THUIIBI TIEPEBOA
aKaJIeMHYECKOI0
TEKCTa C
HHOCTPAHHOTO (-BIX)
Ha rOCyIapCTBEHHBIN
SI3BIK B
mpohecCHOHATBHBIX
LeTIX;

HCTIONB30BaTh CETh

KOMMYHHUKAIIHH B
aKaIeMHYECKON
cdepe, B TOM UUCIIe
B YCIIOBHSIX
MEXKYJIBTYPHOTO
B3aUMO/JICUCTBUA
HaBBIKaMH TIEPEBOIA
aKaJeMHYECKOTo
TEKCTa C
HHOCTPAHHOTO (-bIX)
Ha
rocyAapCTBEHHBIN
SI3BIK B
pohecCUOHATBHBIX
HEJSIX; METOIAMHI

aKaJeMHUYECKOU HMHTEpHET U HCIIOJIb30BaHUS CETH
po(hecCHOHANbHON | COIHMAaIbHBIE CETH B WHTEpHETA U
KOMMYHUKAIUU mporiecce y9eOHOW M | COIMANIbHBIX ceTell B
aKaJIeMHYECKON nporecce yueOHOH 1
mpo(ecCHOHANBHON | aKaJeMHUIecKoi
KOMMYHUKAIINH npoecCuoHaIbHON
KOMMYHUKAIITHH
VK-5. Criocoben | YK-5.1. AnexkBarao 00 0cOOEHHOCTIX aJIEKBaTHO HaBBIKAMH
aHAJTM3UPOBATh U | OOBSCHSET MMOBEICHUS U OOBSICHITH n30eraHus
YUHUTHIBATh 0COOCHHOCTH MOTHUBAIIH JIFOJCH 0COOCHHOCTH KOH()IMKTHBIX
paszHooOpasue IIOBEJCHUS U pa3IuyHOTO IIOBEJCHUS U cUTyaluii B
KYJIBTYp B MOTHBAIUH JTIOJICH COITMAJILHOTO M MOTHBAIUH JTIOJICH rporiecce
npoiecce pa3IuyHOro KYJbTYPHOTO pa3IuyHOro B3aMMOJICHCTBHS C
MEXKYJIBTYPHOTO | COIIMATBLHOTO U MIPOUCXOXKICHHUS, O COIMAIIBHOTO U JFOIEMH PA3TUIHOTO
B3aUMOJICUCTBHS | KYJBTYPHOIO pUYUHaX KYJBTYPHOTO COIIMAJILHOrO U
MIPOUCXOKICHUS B MOSIBJICHUS MIPOUCXOXK]ICHUS B KYJBTYpPHOTO
rnpouecce COITMAJIbHBIX mporiecce MIPOUCXOXKICHUS
B3aMMOJCHUCTBHUS C 00bIUaeB U pa3Inuuil | B3aMMOAEWCTBUS C
HUMH, OTIHPAsICh Ha B [TOBEJICHUU JIIOJICH. | HUMU
3HAHUE TIPUINH
MOSIBJICHHMS
COIMAITBHBIX
00bIYaeB U pazauauii
B IOBEAECHUU JIONICH.
VK-5.2. Bnageer 0 MOHSTHA C03/1aBaTh HaBBIKAMH CO3JIaHUS
HaBBIKAMU CO3JIAHUS | HEJUCKPUMHUHALUOH | HEAUCKPUMHUHALIMOH | HEAUCKPUMUHAIIMOH
HEJUCKPUMUHAITMOH | HOHM CPEIIbI HYIO Cpexy HOM CpeJIb
HOM cpebl B3aUMO/IE€HCTBUA B3aWMO/JICUCTBUSA NIPU | B3aUMOAEHCTBUS
B3aUMOJICUCTBUS BBIIIOJTHCHHH MIPU BBIMOJIHEHUHU




MIPH BEITIOTHCHUN
podeCCHOHATTEHBIX

3ajgad.

po(heCcCUOHATBHBIX
3a1a4

poecCUOHATBHBIX
3a1aq

4. O0beM, CTPYKTYPA U coJiep:KaHue TUCIUIIMHBI

4.1. TpynoeMKoCTb 1M CHUILIHHBI

Bun yaeOHO# paboThI ouHasi hopMa oOyueHus
1 cemectp 2 ceMecTp

OO6mas Tpya0€MKOCTh TI0 Y4eOHOMY TUTaHYy (3.€.) 3 3

KonnyecTtBo yacoB o yueoHomy Ilnany (uac.) 108 108

KonTakTHas padora (Bcero) 16 32

B Tom uuce:

Jlexmmm (JI)

[Tpaktuueckue 3ausatus (I13) 16 32

JlaGopaTtopusie padoTs (JIP)

CamocTosTenbHas paboTa (Bcero) 90 40

Bujx npoMexxytouHoi artecraiuu — 3a4eT (1 cemectp); 5 36

9K3aMeH (2 cemectp)




4.2. CTpyKTypa H cofep:KaHHue AUCIUILINHBI

KoanuectBo KonrakTHas CamocrosTeabHas <D0pMa q)OpMI)I TCKYLICTO

4acoB 110 pabora (gac), pabota IIPOMEKYTOUHOI KOHTPOJIS YCIIEBAEMOCTH

y‘{e6HOMy U3 HUX aTTeCcTalluu

HaumeHoBaHue U KpaTKoe cofepKaHUe pa3fesioB AUCLUIIIMHbBI IJIaHy [IpakTnueckue
3aHATHA
Ounas Ounas popma | Ounas popma Ounas Gpopma Ounas popma
thopma
Cemectp 1
1. Literary and academic skills for analyzing symbolism and irony JCK
Through the Tunnel by Doris Lessing 36 6 30 PT3
The Possibility of Evil by Shirley Jackson YO
2. Identifying Themes and Deciphering Characters JCK
The Seventh Man by Haruki Murakami 24 4 20 PT3
The Man in the Water by Roger Rosenblatt YO
3. Informational Text Focus: Evaluating Primary and Secondary
Sources
R.M.S. Titanic Based on the article by Hanson W. Baldwin JCK
A Fireman’s Story Based on the eyewitness account by Harry 46 6 40 YO
Senior PT3
From a Lifeboat Based on the eyewitness account by Mrs. D.H.
Bishop
®opMa NPOMEKYTOUYHOM aTTeCTAlUU — 3a4ET 2 2
Hroro 3a cemecTp 108 16 90 2
Cemectp 2

4. Elements of Myths and Legends
Literary and academic skills for identifying elements of myths and JICK
legends 20 10 10 C
Theseus Based on the myth retold by Edith Hamilton Vo
The Sword in the Stone By Sir Thomas Mallory; retold by Keith
Baines




Birth of a Legend Based on the online article by Stephen Lyons
Real Princess—A Portrait of Pocahontas Based on the magazine
article by Jessica Cohn

5. Reading Poetry
Literary and academic skills for analyzing poetry

Same Song by By Pat Mora JICK
We Real Cool by Gwendolyn Brooks 20 10 10 C
Shall I Compare Thee to a Summer’s Day? by William YO
Shakespeare
Since Feeling is First by E.E. Cummings
6. Literary Criticism
Literary and academic skills for criticizing literature
Into Thin Air Based on the article by Jon Krakauer JICK
A Very Old Man with Enormous Wings Based on the story by 39 12 20 PT3
Gabriel Garcia Marquez YO
102 Minutes: The Untold Story of the Fight to Survive Inside the C
Twin Towers
And of Clay We Are Created Based on the story by Isabel Allende
®dopma IpOMEKYTOUHOW aTTECTallul — dK3aMeH 36

HUroro 108 32 40 36

Htoro 216 48 130 38

Ipuinoxenue:

JCK — nuckyccus

PT3 — pemienne TBOpUYECKUX 33124
KP — xoHTponbpHas pabora

YO — ycTHBIN onpoc

C — cooOmienue




5. O0pa3oBaTe/ibHbIE TEXHOJIOTHH

[Tpu peanuzanuun qucuunianHbl « THOCTpaHHBIN S3bIK B TpodecCHoHaIbHOU cepey
IPUMEHSIOTCS CIEAYIOUINE 00pa30BaTEIbHbIE TEXHOJIOTUU:

— TUCKYCCHS,

— g depeHInpoBaHHOE 00yUCHUE;

- UKT;

— KOMMYHUKAaTHUBHOE O0yUY€HUE;

— MOJyJIbHOE O0yUYEHHUE;

— pa3BUTHE KPUTHUECKOTO MBIIUICHUS;

— pa3HOYpPOBHEBOE OOYUEHHUE;

- cooO1eHue;

- (pOHTaNBHBIN OIpOC.

CamocrosiTenbHas pabOTa OXBaThIBAE€T MPOPAa0OTKY OOYYarOIIUMUCA OTIEIbHBIX
TEOPETUIECKIX BOMPOCOB KypcCa, BHITIOJHEHUE TOMAIIHUX Pa0doT, BKIIOYAIOIINX

— BBINOJIHEHNE YIIPAKHEHUH;

— MOATOTOBKY COOOICHUM;

- paboTy C y4eOHOU JTUTEPATYPOK;

— paboTy ¢ UHTEPHET-UCTOUHUKAMU;

— HamMCaHUe ICCe.

6. YueOHO-MeTOAUYECKOE 00ecTiedeHre CAMOCTOSITEIbHOW PadoThl 00y4alouuxcst

YdaeOHast u yuyeOHO-METOoau4YecKasl JUTepaTypa, yueOHO-METOIUYECKHEe U JIPYyTHe
MaTtepHuaibl, HEOOXOIUMBIE TS U3yUEHUS TUCITATITUHBI:

6.1. Cincok y4yeOHOM JIUTEpaTyphI

OcHoBHas JuTeparypa:

1. I'pumenko, H. A. Wnoctpanusiii si3pik. Anrnumiickuii. (llemoBas cdepa
KoMMyHHKaIuK): YdyeoHoe nmocooue / H. A. I'pumienko, E. O. Epmiosa, M. A. Crapiiesa.
— Kpacnosipck: Cubupckuit penepanpusiii yausepcutet, 2019. — 172 ¢. — ISBN 978-5-
7638-4206-7. — Texkcr: anekrponnbii // Iludposoii obOpazoBarenbHbiii pecype IPR
SMART: [caiit]. — URL.: https://www.iprbookshop.ru/100019.html (mata oOGparieHus:
08.11.2024)

JlonoJIHUTeIbHAS JTUTEpaTypa:

1. bensiesa, WM. B. WnHocTpanHwiii s3bik B cdepe mnpodeccuoHaTbHON
KoMMyHHKaru. KoMruiekcHbie yueOHbIe 3aianus: YueoHoe mocooue / 1. B. bensiera, E.
FO. Hecrepenko, T. M. Coporuna. — ExatepunOypr: VYpanbckuii (denepanbHbIi
yausepcutet, ObC ACB, 2015. — 132 c. — ISBN 978-5-7996-1436-2. — TekcrT:
anekrpoHubii // [{udpoBoii oOpaszoBarenbubiii pecypc IPR SMART: [caiit]. — URL:
https://www.iprbookshop.ru/65930.html (nara oopamenns: 08.11.2024).

6.2. CroBapu U CipaBOYHUKM:

1. AzumoB, O.I'., Ilykun, A.H. CoBpeMeHHBII cJIOBaph METOANUYECKUX

TEPMHUHOB U NOHATUN. Teopus u npakTuka o0y4eHus A3bIKaM. — 3-€ U3/., CTEPEOTUITHOE. —
M.: Pycckuii s3bik. Kypesl, 2021. — 496 ¢. — ISBN: 978-5-88337-701-2



6.3. Ilepuoanueckue U3TaHusA:
1.  Pycckuii 51361k 3a pyoexxom. - https://www.iprbookshop.ru/107431.html (3bC

«IPRSMARTY)

2. MexTyHapoIHbIN
https://www.iprbookshop.ru/107345.html

ACIIUPAHTCKUI
(OBC «IPRSMARTY)

BCCTHHK. -

6.4. Pecypcbl mnHGOPMAIIHOHHO-TEJTEKOMMYHHKAIIMOHHOM ceTu «IHTepHeT»:
Pecypcol cetu aTepHeT, HeoOX0oAMMBIE JUIsl U3yYEHHUsI IUCIIUIUTAHBL:

HaumenoBanune

Cchlika Ha pecypc

HocrynHocTts (CBOGOIHBIN HocTyi /
OTpaHUYCHHBIN TOCTYII)

WndopmarmonHo-cripaBoYHBIE CHCTEMEI

Randall’s ESL Listening Lab.

https://www.esl-lab.com

CBOOOTHEII

Znanium

https://znanium.com/

CBOOOTHBII

Elibrary https://www.elibrary.ru/defaultx.asp TpedyeTcst perucTpanus

Kubepnennnka https://cyberleninka.ru/ CBOOOTHEIH
DIEKTPOHHO-OMOINOTEUHBIE CUCTEMBI

3BC [Opaiit https://urait.ru TpebyeTrcs perucTparus

OBC IPR Smart

https://iprbookshop.ru

TpeOyeTcst peructTpanus

IIpodeccnonansHbie 6a3pl TaHHBIX

OTKpBITOE 00pa3oBaHHe

https://openedu.ru/

CBOOOIHEII



https://www.esl-lab.com/
https://znanium.com/
https://www.elibrary.ru/defaultx.asp
https://cyberleninka.ru/
https://urait.ru/
https://iprbookshop.ru/
https://openedu.ru/

6.5. Conep:kanue caMOCTOSTEIbHOI padoThI

1. Literary and academic skills for analyzing symbolism and irony

BOHDOCBI JUJIS CaMOCTOSITEIILHOU DaGOTbI:
1. How do symbolism and irony help writers tell stories?
2. What reading skills help you understand symbolism and irony?

3aZ[aHI/IH JJIS CaMOCTOSITEIbHON Da6OT bI.
1. Do the exercises on pp. 144-147 from Holt English Language Development. Interactive Reader.
2. Study the text Through the Tunnel by Doris Lessing on pp. 148-163 from Holt English Language Development. Interactive Reader.
3. Study the text The Possibility of Evil by Shirley Jackson on pp. 164-181 from Holt English Language Development. Interactive Reader.

2. Identifying Themes and Deciphering Characters

BOHDOCH JJIs1 CaMOCTOSITEIbHONI Da6OTBI:

1. How do you identify the theme of a text?

2. What are the usual ways authors use to characterise a character of the text?

3a1aHus IS CaMOCTOSITEIIbHOM paOOTHI:

1. Do the exercises on p. 183 from Holt English Language Development. Interactive Reader.

2. Study the text The Seventh Man by Haruki Murakami on pp. 183-204 from Holt English Language Development. Interactive Reader.

3. Study the text The Man in the Water by Roger Rosenblatt on pp. 205-210 from Holt English Language Development. Interactive Reader.

4. Do the exercises on p. 211 from Holt English Language Development. Interactive Reader.

5. Write in English a 500-800-word literary analysis of such key parameters as the theme, characters’ representation, symbolism and irony (if any) of a
short-story originally written in Russian. Give your arguments applying exemplifying quotes-from-the-piece-of-fiction translated into English. Provide a
copy of the analyzed text.

3. Informational Text Focus: Evaluating Primary and Secondary Sources

Bomnpockl 1 caMOCTOATENhbHON PabOTHI:

1. What sources of information can be called primary and secondary?

2. What questions must be asked when you evaluate sources of information?

3aI(aHI/I}I JJIs1 CaAaMOCTOAT eIbHOU Da6OTBI:

1. Study the text R.M.S. Titanic Based on the article by Hanson W. Baldwin on pp. 213-218 from Holt English Language Development. Interactive
Reader.
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2. Study the text A Fireman’s Story Based on the eyewitness account by Harry Senior on pp. 219-220 from Holt English Language Development.
Interactive Reader.

3. Study the text From a Lifeboat Based on the eyewitness account by Mrs. D.H. Bishop on pp. 221-222 from Holt English Language Development.
Interactive Reader.

4. Do the exercises on pp. 223-225 from Holt English Language Development. Interactive Reader.

5. Write in English a 300-500 literary analysis of such key parameters as the theme, bias, context clues and lexis peculiarities of an eye-witness account of
an event originally written in Russian. Give your arguments applying exemplifying quotes-from-the-account translated into English. Provide a copy of the
analyzed text.

4. Elements of Myths and Legends

BOHDOCBI JUJISL CaMOCTOSITEIILHOU Da60TI)I:

1. What are the elements of myths and legends?

BaHaHI/I}I JJI CaAMOCT! OSTEILHON Da6OTBI:

1. Do the exercises on pp. 358-361 from Holt English Language Development. Interactive Reader.

2. Study the text Theseus Based on the myth retold by Edith Hamilton on pp. 362-373 from Holt English Language Development. Interactive Reader.

3. Study the text The Sword in the Stone By Sir Thomas Mallory; retold by Keith Baines on pp. 368-220 from Holt English Language Development.
Interactive Reader.

4. Study the text Birth of a Legend Based on the online article by Stephen Lyons on pp. 374-379 from Holt English Language Development. Interactive
Reader.

5. Study the text Real Princess — A Portrait of Pocahontas Based on the magazine article by Jessica Cohn on pp. 380-384 from Holt English Language
Development. Interactive Reader.

6. Do the exercises on pp. 386-387 from Holt English Language Development. Interactive Reader.

7. Myth-Creation. Make a list of traditions and qualities that are important to you. Then, jot down some ideas for a myth of your own. Use these ideas to
create and tell your own short myth.

5. Reading Poetry

Bomnpockl 1 caMOCTOSATENbHON PabOTHI:

1. What is the purpose of literary devices in poetry?

3aI(aHI/I$I JJIs1 CaAaMOCTOAT eIbHOU Da6OTBI:

1. Do the exercises on pp. 288-290 from Holt English Language Development. Interactive Reader.

2. Study the poem Same Song by By Pat Mora on pp. 292-295 from Holt English Language Development. Interactive Reader.

3. Study the poem Shall | Compare Thee to a Summer’s Day? by William Shakespeare on pp. 296-299 from Holt English Language Development.
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Interactive Reader.

4. Study the poem Since Feeling is First by E.E. Cummings on pp. 300-303 from Holt English Language Development. Interactive Reader.

5. Study the poem Since Feeling is First by E.E. Cummings on pp. 300-303 from Holt English Language Development. Interactive Reader.

6. Study the poem We Real Cool by Gwendolyn Brooks on pp. 304-309 from Holt English Language Development. Interactive Reader.

7. Poem analysis. Choose one short poem in Russian, identify the poem and the poet. Paraphrase the poem. Speak of the images helping visualize the
content of the poem. Give your arguments applying exemplifying quotes-from-the-account translated into English. Provide a copy of the analyzed text.

6. Literary Criticism

BOHDOCBI JUJISL CaMOCTOSITEIILHOU Da60TI)I:

1. What is literary criticism?

2. What is diction? Imagery? mood of the text? tone of the text?

3. How does a sentence structure influence the mood of the text?

BaHaHI/I}I JJI CaAMOCT! OSTEILHON Da6OTBI:

1. Study the text Into Thin Air Based on the article by Jon Krakauer on pp. 394-399 from Holt English Language Development. Interactive Reader.

2. Study the text A Very Old Man with Enormous Wings Based on the story by Gabriel Garcia Marquez on pp. 400-407 from Holt English Language
Development. Interactive Reader.

3. Study the text 102 Minutes: The Untold Story of the Fight to Survive Inside the Twin Towerson pp. 408-414 from Holt English Language Development.
Interactive Reader.

4. Study the text And of Clay We Are Created Based on the story by Isabel Allendeon pp. 415-422 from Holt English Language Development. Interactive
Reader.

5. Write a 300-500 hundred rendering of one of the stories of the module: Written in a Different Genre

6. An aesthetic analysis of a prose text. Give a critical analysis of a magazine article / short story originally written in Russian using an aesthetic approach.
Give your arguments applying exemplifying quotes-from-the-account translated into English. Provide a copy of the analyzed text.
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7. OueHo4HbIe CpeACTBa AJIs MPOBeIeHUs TEKYLIero KOHTPOJIs yCleBaeMoCTH
M MPOMEKYTOYHOM aTTecTANMU 00y4a0IHXCS

OneHka KadecTBa Y4Ye€OHBIX JOCTIDKCHUH OOyYaromMxcs MO  JUCIUIUIMHE
OCYIIECTBIISIETCS B BHJIE TEKYIIEro KOHTPOJS YCIEBAEMOCTH M IPOMEXKYTOUYHOM
aTTECTALNU.

7.1. Tekymuii KOHTPOJIb YCIIEBAEMOCTH

Tekymuii KOHTPOJIb YCHEBAEMOCTH YUYHTHIBAECT CIEAYIOIIME BUABI TEKYIIEH
aTTECTallMU: BBIOJIHEHUE OOYyYarOUMMCS BCEX BHUJOB KOHTPOJIBHBIX MEPONPUATHIA,
MPEAYCMOTPEHHBIX padoydeil MpOrpaMMOil JHCUMIUIMHBI, U CAMOCTOSTEIbHYIO padoTy
oOyuatomerocsi. Bce Gopmbl Tekyiiero KOHTpOJSI M aKTUBHOCTbh Y4YacTHsl CTYICHTOB B
MpakTUYecKux ¢ (W) 1a0OpaTOpHBIX 3aHATUAX, KPUTEpPUHM UX  OLICHUBAHUSA
IpeJcTaBlIeHbl B paboyeil mporpamMme AMCHUIUIMHBI, TEXHOJIOTMYECKON KapTe W (oHIe
orieHoYHbIX MaTepuayioB ([Ipunoxenus 1-2).

7.1.1. TemaTuka u TpeOOBAHUS K CTPYKTYPE U COAEPKAHUIO COOOIIEH Uit

Tema coodmenust MoayJst 4. Make a Myth of your own.
Make a list of traditions and qualities that are important to you. Then, jot down
some ideas for a myth of your own. Use these ideas to create and tell your own short myth.

Tema coodomennss Moayas 5: Poem analysis.

Choose one short poem in Russian, identify the poem and the poet. Paraphrase the
poem. Speak of the images helping visualize the content of the poem. Give your
arguments applying exemplifying quotes-from-the-account translated into English.
Provide a copy of the analyzed text.

Tema coodmenust MoayJsi 6: An aesthetic analysis of a prose text.

Give a critical analysis of a magazine article / short story originally written in
Russian using an aesthetic approach. Give your arguments applying exemplifying quotes-
from-the-account translated into English. Provide a copy of the analyzed text.

TpeOoBaHUA K CTPYKTYpPE U COACPKAHUIO COOOLICHMS:

- COOTBETCTBHE COJICPKAHUS 3aIaHHON TEME;

- IOCTaTOYHOCTh COJCPIKAHUS;, - YMEHHE CHCTEMAaTH3MPOBATh U CTPYKTYPHPOBATH
MaTrepuan,

- CEMaHTHU3AIMs Ha aHTJIMCKOM SI3BIKE KITIOUEBBIX CJIOB M BBEJICHUE MPEICICHTHBIX
UMEH (5-7 eIUHUIT), UCTIOJIB3YEMBIX B COOOIICHUH;

- coOmroieHne TpedoBaHui K 0hOPMIICHUIO B 00heMy (HE MEHEee TISITH MUHYT).

- COOTBETCTBYIOIIIee OPOpMIICHUE TIPE3CHTAIIUN

- SI3LIKOBAst TPAMOTHOCTH;

- KyJIbTypa U3JI0KECHUS.
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Kpurtepuu onieHKn coo0eHns :

MakcumManbHbIH
Kpurepun IToka3zaresnn
oana

- COOTBETCTBHE TEME; -yMeHHe OTOUpaTh MaTepualt; 2
- YMEHHE CUCTEMAaTU3UPOBATh U 2

-yMeHHe 000011aTh, JIe/IaTh POMEKYTOYHBIC U
CTPYKTYpUPOBATh MaTEPUAIT;

OKOHYATEIILHBIC BHIBOJIBI.
JIOCTaTOYHOCTh COJCPKAHMUS;
- CEMaHTH3AIMs Ha aHTJTHIHCKOM 1

00BsICHEHHE 5-7 KIIIOYEBBIX €AUHUIL,
SI3BIKE KJIIOYEBBIX CIIOB U

. HCTIOJB3YEMBIX B COOOIEHHN

BBEJICHUE MPEIIC/ICHTHBIX UMEH;
- SI3BIKOBasi TPAMOTHOCTB; -HaJu4Ke He 0ojee 5 THITOBBIX (POHETHUYECKHUX, 2
KYJIbTYPa U3JI0KECHUSI. JIEKCUYECKUX, IPaMMATHYECKUX OTHOOK

-oA00p U aTpUOYTUPOBAHHUE BUICOMATEPUAIIOB; 2
- COOTBETCTBYIOIIICE

-IOCTPOCHKE BUICOPsIa COOTBETCTBEHHO X0y
odopmIIeHUE PE3CHTAIIUN .

paccyxaeHui
- POIOKUTENHEHOCTh 1

-5 MUH
COOOIIEeHUs

HIkana oueHuBaHus A0KJaaaa (B 0amiax):

10 ©0annoB BBEICTABIIACTCH,

€CJIN BbINIOJIHCHBI BCEC TpC6OBaHI/ISI.

OrcyrtcTBHE

MoKa3aTeled CHUMAeT MPONOPLHOHAIBHOE 4YHClIO OamwioB. PuHAIbHAs OLEHKA MPSIMO
MPOMOPIIMOHAIBHO KOJIMYECTBY OAJIJIOB B TEXKAPTE.

0 OaI0B BBICTABIISIETCS, €CIIM COOOILIEHNUE HE MTPEICTABIICHO.

7.1.2. TemaTnka u TpeOOBaHUS K CTPYKTYpPe U COIEPKAHUIO ICCe.
JlauHbIi BUA pabOTHI HE MPETyCMOTPEH.

7.1.3. TemaTnka u TpeOOBaHUSI K CTPYKTYPE U coJep:kaHuIo pedepaTon
JlaHnHbIi BUA pabOTHI HE MPETyCMOTPEH.

7.1.4. TpeGoBaHMsI K BBINOJHEHUIO KOHTPOJbHBIX PadOT:
JlaHHbIi BUA pabOTHI HE MPETYCMOTPEH.
7.1.5. TemaTnka u Tpe0OBaHUs K CTPYKTYpe U coaep:xanuio PT3:

Monyanm 1-2: Literary Analysis of the Text Key Parameters

Write in English a 500-800-word literary analysis of such key parameters as the
theme, characters’ representation, symbolism and irony (if any) of a short-story originally
written in Russian. Give your arguments applying exemplifying quotes-from-the-piece-of-
fiction translated into English. Provide a copy of the analyzed text.

Moayas 3: Literary Analysis of the Primary-Source Account

Write in English a 300-500 literary analysis of such key parameters as the theme,
bias, context clues and lexis peculiarities of an eye-witness account of an event originally
written in Russian. Give your arguments applying exemplifying quotes-from-the-account
translated into English. Provide a copy of the analyzed text.
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Moayasb 6: Written in a Different Genre

Write a 300-500 hundred rendering of one of the stories of the module, the way it
might have been different if it were written in a different genre, such as action or
biography

Kpurepuu onenku nucbMenHoro PT3:

KoimnuecTBo
Kpurepun IMoka3zaresnu
0aJ10B

Odopmiaenue - HeTIpaBWJIbHOE OpopmIIeHHE -1
PT3 - 00111as1 HEaKKypaTHOCTHh 0(OPMIICHUS -1
Boinosinenue OrcyTcTBYIOIIMI OTBET HA BONIPOC -5
PT3 Ennnnynasi rpammarudeckasi / opgorpaduyueckas / -0.1

JIeKCHYecKasi OIMOKa

Tunuunas rpammarudeckasi / oporpapuueckas / -1
JIeKCHYecKasi OInOKa

IIIkana oneHuBaHus A0KJaaa (B 0aniax):
OtcyTcTBHE TIOKa3aTeliel CHHUMAeT MPOMOPIHMOHAIBHOE YHCIO OalioB U3
KoJInuecTBa 0aJlJIOB B TEXKapTe.

0 6amnoB BeicTaBisiercs, eciau PT3 He npeacrasieHo. Makcumym 6aioB 3a PT3 —
35.

7.1.6. TpeOoBaHUSs K BBHINOJHEHUIO TECTOB
JlaHHBII BUA pabOTHI HE MPETYCMOTPEH.

7.1.7. TpeOGoBaHMSs K MOATOTOBKE MPOEKTA
JlaHHbIi BUA pabOTHI HE MPETYCMOTPEH.

7.2. IlpomexyTOUHasI ATTECTALUS

[IpomexxyTouHas arrectanus IO AUCIHHUIUIMHE OOECTeUYMBACT OIEHKY CTEMeHU
MOJIHOTHI W Ka4eCTBAa OCBOCHUS KOMIIETEHIIMA B COOTBETCTBUU C ILJIAHUPYEMBIMU
pe3ynbTaTaMu OOYYEHHUS 110 JUCITUTIIHHE.

7.2.1. llkana oueHUBAHNUS YPOBHS 3HAHUI

B HncTuTyTe MCnonb3yeTcss OaIbHO-PEUTHHIOBas CHCTEMa OLICHUBAHUS YPOBHS
3HaHuil oOywatomuxcst (ganee — BPC). Ilpu BPC onenuBanue ypoBHS 3HaHUU
oOyuatommuxcst ocymiectpisgercs o 100-6abHOM U 5-0a/IbHOM MIKaIax.

[TepeBoa 100-6anmibHOM CUCTEMBI OLIEHWBAHMS YPOBHS 3HAHMM 00y4aromuxcs B 5-
OaJTBHYIO CUCTEMY OIICHUBAHUSI IPOBOJUTCS MO CIEAYIOIIUM COOTBETCTBHSIM:

0 - 50 6a10B = «HEYJOBJIETBOPUTEIHLHOY, «HE 3aUTCHO»

51 - 70 GanmnoB = «yJOBIETBOPUTEIBLHOY, «3aUTECHO

71 - 85 GamIoB = «XOPOIIOY, «3aUTEHO

86 -100 0aJUIOB = «OTJIIMYHO», «3aYTCHOY.

K nmpomexyTouHO# aTTecTanuu AOMyCKaTCs 00ydaronuecs, HabpaBIiie He MEHEe
51 Gamna B Xolle MPOBEJACHUSI TEKYIEro KOHTPOJS ycreBaeMocTdu. B ciydae Hamudus
y4eOHOM 3a10HKEHHOCTH O0YYarOIIMICS OTpadaThIBAET MPOIYIIICHHBIE 3aHATHS B OopMe,
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NpeJIOKEHHON MperoiaBaTesieM U MPEeACTaBICHHON B HAcTosIeH paboueil mporpamme
JUCLMILIMHBI B pa3zieie cCaMOCTOsITeNbHAs padoTa.

[TpomexyTouHas arrecrauusi ocylecTBisieTcss B (opme 3auera (1 ceMmecTp) H
pK3aMeHa (2 ceMecTp).

Pe3ynbpTaThl 00y4YCHHS OICHUBAIOTCS: 3a4TEHO / HEe 3a4TeHO (1 ceMecTp) U OTIIMYHO
/ XOPOIIO / VIOBJIETBOPUTEIHLHO / HEVIIOBJIETBOPUTEILHO (2 ceMmecTp).

OrieHOYHEBIE

MaTCpUuabl

TUTSL

ITPOBCACHUA

MIPOMEKYTOYHOU

oOyuaroniuxcst npuBesieHsl B [Ipuiioxenuu 2 k pabodeil mporpamMmme JUCHUTIINHBIL.

7.2.2. IlpumepHbIe BONPOCHI Al MOATOTOBKH K 3a4eTy:

How do symbolism and irony help writers tell stories?

What reading skills help you understand symbolism and irony?
How do you identify the theme of a text?

O U WP

What are the usual ways authors use to characterise a character of the text?

What sources of information can be called primary and secondary?

What questions must be asked when you evaluate sources of information?

HpnMepnoe 3a/laHMe K 3a4eTy:
1) Prepare the missed assignments of the modules for talking on them.
2) Be ready to answer the examiners questions within the scope of the studied

material.

aTTcCTallun

3) Revise the glossary. Be ready to translate its units from Russian into English,
give contexts with then in English and translate them into Russian.

7.2.3. Bonpochl AJ1 NOATOTOBKH K K3aMeHY:
1. Give a critical analysis of a (magazine) article / short story / poem originally
written in Russian using an aesthetic approach. Give your arguments applying
exemplifying quotes-from-the-account translated into English.
2. Revise the glossary of both semesters. Be ready to translate its units from Russian
into English, give contexts with them in English and translate them into Russian.

7.2.4. Kputepum u mKajaa pe3yJbTATOB 00y4eHHs M0 JUCHUILIUHE
Kputepuu onieHuBaHUsI pe3yJbTaToB OOy4YEHHUS MO TUCHUILUIMHE TPU MPOBEIACHHUU

IIPOMEKYTOYHOU ATTECTALUU:

IInanupyemsl
€ pe3yIbTaThI
00yUeHUsI 110

Kpurepun onieHnBaHMs pe3ynbTaTOB 00yUSHHS MO AUCIUILINHE

«HEYIOBJIETBOPUTEIILHO»

«YIOBJIETBOPUTEIbH
o»

«XOPOLIO»

«OTJIMYHO»

«HE 3aYTCHO»

«Ba4YTCHO»

JUCIUIIIINHE
0 - 50 6ammoB 51 - 70 GannoB 71 - 85 GamoB 86 -100 6amroB
YpoBeHb 3HaHUH HUKE MuHumansHo YpoBeHb 3HaHUN B VYposeHb 3HAHUH B obOneme,
= MHUHHUMAJIbHBIX JIOIYCTHMBII obbeme, COOTBETCTBYIOIIEM nporpaMme
8 = TpeOOBaHMIA. ypOBe}Vu) COOTBETCTBYIOLIEM MTOJATOTOBKH, WIIH B o0neMe,
T 5 3HaAHUI. nporpamme HPEBBILIAIOIIEM porpaMmy
5 s Nmenu MecTo rpyoObie HO/ITOTOBKHY. HIO/ITOTOBKH, MTPOJIEMOHCTPUPOBaH 03
g 2 OLIMOKH. OLIMOOK M TOTPENTHOCTEM.
SYRIS Jlomy1ieHo HECKOIbKO
§ E HeBo3moxxHo  omenuts | JlomymeHo HECYIIECTBEHHBIX
8—4 g MOJTHOTY 3HaHWA | MHOTO OmMOOK.
= O BCIIEJICTBHE OTKa3a | HerpyObIX
@) obyuaronierocs oT | omm6oK.

OTBCTA.
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(BmazmeTp)

CTaHJAPTHBIX 33]1a4 HE
MPOJEMOHCTPHUPOBAHEI
0a30BbIC HABBIKH.

Mwmenu mecto rpyOsie
OmnOKy.

HeBo3M0XHO OIIEHUTH

poBan
MHHHAMAJIbHBIA
HabOp HABBIKOB.

Pemensr
CTaH/apTHbHIE
3a7a4u C
HEKOTOPBIMH
HEI0YEeTaMH.

bl 0a30BbIC HABBIKH.

Periens! cranmapTHBIC
3a1a4M, HO
HEKOTOpBIE C
HETOYCTAMH.

OTtcytcTBHE IIponemonctpu | IlpogemonctpupoBan | IIpoaeMoOHCTpHUpPOBaHBI BCE OCHOBHBIE
= MHHHUMAaIIbHBIX YMEHHUH. | POBaHBI bl BCE OCHOBHBIE YMEHHSI.
S OCHOBHBIE YMEHHSI.
F) IIpu pemenun YMEHHUS.
p= CTaHJapTHBIX 3a/a4d HE Permiens! Bce OCHOBHBIC 3aJauH.
? HPOJEMOHCTPUPOBAHEI Pemensr Pemens! Bce
5 ~ OCHOBHBIE YMCHUS. TUIIOBBIE OCHOBHEIE 3a][a4H, HO
c A 3aaui ¢ HEKOTOpBIE C BemonHeHs! Bee 3a1aHus,
E % Mwmenu mecto rpyOsie HEerpyObIMU HEerpyObIMU B IIOJTHOM 00beMe 0e3 HeI0UEeTOB.
‘2 > OIIIHOKH. OIITHOKaMHU. OIIIHOKaMH.
=) N’
% HeBo3moxxHO  onieHUTH | BpimonaHeHs!
é HaJIMIne YMEHHUH | Bce 3ajaHus, HO | BrImomHeHsb! BCE
o BCJICICTBUE OTKa3a | He B IIOJHOM | 3aJaHUs, B IIOJHOM
S oOyyJaromerocs oT | oOBeMe. o0BeMme, HO

OTBETA. HEKOTOpbIE c

HEJ0UeTaMH.
IIpu pemenun IIponemonctpu | IlpomemonctpupoBan | IIpoaemoHCTpupoBaHO

BCECTOPOHHEE BJIAJCHUEC
HaBbIKaMU.

3amaun, B TOM YHUCIIE
HEeCTaHIapTHBIE, PEIeHBI 0e3 OmMO0K
U HEJI0YETOB.

HaJIMYUE HABBIKOB
BCJIEAICTBUE OTKa3a
00y4Jaromerocs Ot
OTBeTA.

ChopMUpOBaHHOCTH HABBIKOB

8. MaTepuajibHO-TeXHHYECKOE o0ecnieYeHne TUCIHIINHbI

Jna peanuzauuu paboued ImporpaMMbl JUCHUIUIMHBI UMEIOTCS TMOMEIIEHUs Jis
IOPOBEACHUS 3aHATHM JIEKIMOHHOTO W CEMHHApCKOrO THUMA, TEKYIIEro KOHTPOJS WU
OPOMEXYTOUYHOM aTTecTallMM, a TaKKe IOMELIEHUS Il CaMOCTOATEIbHOW pPalOTHI.
[TomerieHus: TPENCTaBISAIOT COO0OM y4eOHbIE ayIUTOPUM [JIsl TPOBEICHUS YUEOHBIX
3aHATUN, OCHAUICHHbIE OO0OpYIOBAaHMEM M TEXHUUYECKUMU CpPEICTBaMU OOyuYeHus,
CITy>KalllUMU JJIs1 IPEACTaBlIeHUs HHDOPMALIUK OOJIBIION ay TUTOPHUH.

[Tomemienue 1uist IpOBEACHUS 3aHATUN JIEKIIMOHHOTO THUIA TIOTOYHAs ayAUTOPHs Ha
100 mocamo4HBIX MECT YKOMILJIEKTOBAHO: CIECIMATU3UPOBAHHON MEOENbl0 TOCagOouHbIe
MeCTa, CTOJIbI, TOCKa, KOMITBIOTEp, HHTEPAKTUBHAS JOCKA,

[Tomermenue 1yIsi TPOBEACHUS 3aHATUNA CEMHHAPCKOTO THUIIA, TEKYIIErOo KOHTPOJS U
MPOMEXYTOUYHOM  aTTeCTallud YKOMIUIEKTOBAHO:  CIIEIMATM3UPOBAHHONW  Mebeblo,
KOMIIBIOTEPOM, HHTEPAKTUBHON TOCKOW, MyJIbTUMEANA IPOEKTOPOM, 3BYKOBOW CUCTEMOM.

[Tomemenue s cCaMOCTOSITENILHOM pabOThl OCHAIEHO KOMIBIOTEPHON TEXHUKOW C
BO3MOXXHOCTBIO TMOAKIIOUEeHUs K ceTn «MHTepHeT» U obOecreyeHMeM JAOCTyma K
AIIEKTPOHHOUN MH(OPMAIIMOHHO-00pa3oBaTensHOM cpene Muctutyra.

HNucTuTyT ObecrieyeH CleqylomuM HEOOXOAUMBIM KOMIUIEKTOM JUIEH3MOHHOTO U
CBOOOZIHO  pPACIpOCTPaHsIEMOro  MPOTPaMMHOIO  oOecredyeHus, B TOM  YHCIE
OTEUYECTBEHHOI'O MTPOU3BO/ICTBA!

1. Microsoft Windows 10,

2. Microsoft Office 2016 cranmapTHasi,

3. Big Blue Button.
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Kypc -1, cemectp -1

Duinogaoruyeckuii pakyabTeT
KA®EJIPA COIIUAJIBHO-TYMAHUTAPHBIX JUCHUIIJINH

TEXHOJIOI'MYECKASA KAPTA JUCHUIIVIMHBI
HNHocTpanHblii A3bIK B IPogecCHOHAIBHOM cdepe

YpoBenb odpa3zoBanus: Briciiee o0pazoBaHie — MarucTparypa

Hanpasaenue 45.04.01 / ®unonorus

Ipoduns/Ilporpamma Pycckas nurepaTypa B HOJUIMHIBATILHOM MUPE
TpynoeMKkocTh TMCUMIIMHBI (3a4. ex) — 3.
DopmMa NPOMEKYTOYHOM ATTECTALMH: 3a4eT

[Tpunoxenue 1
K pabodeii mporpaMMe JUCIUILTAHBI

CMexkHbIe JUCHHUILUIMHBI 110 Y4eOHOMY IIAHY:

COBPCMCHHOT'O JINTCPATYPOBCACHUS, Hay‘lHBIﬁ TEKCT Ha aHTJTUHCKOM SI3BIKE: CO3JaHUEC U CHCI_[I/I(I)I/IKEI nepesoaa

dumonorus B CHCTEME COBPCMCHHOI'0 T'YMaHUTApHOI'0 3HaHWA, Hay‘IHO'I/ICCHeHOBaTeJILCKI/Iﬁ MoAyJib, Hay‘IHBIﬁ CEMHHap, HC,Z[aFOFI/I‘IGCKI/Iﬁ MoAylib, AKTyaJ'ILHBIe HpO6J’ICMLI

AynurtopHas padoTa

CamocrosTeabHast pagoTa

Tema unu 3a1aHue TeKyien Bubr Texymeii MuHumMajabHOE MakcumasibHOe MunumajbHoe | MakcumaJjbHoe
aTTeCTaHHOHHOfI pa6OTI>I KOJIHYECTBO KOJIHYEeCTBO Bl/l)lbl TeKyIlleﬁ arrecranmumn KOJIHUYECTBO KOJIHYECTBO
arrecratiu 0as10B 0as10B 0as10B 0as10B
BA30BBII MOYJIb
(nmpoBepka 3HAHWIA M YMEHUI N0 AUCUHUIINHE)
Module 1. Literary and academic skills for
analyzing symbolism and irony PT3 «Literary Analysis of the 0 35
Module 2. Identifying Themes and Text Key Parameters»
Deciphering Characters
Module 3. Informational Text Focus: PT3 «Literary Analysis of the 0 35
Evaluating Primary and Secondary Sources Primary-Source Accounty
AxajieMu4ecKasi akTHBHOCTh Yeriiit opoc, 0 10
AUCKYCCUA
TTocemaeMmocTsb 0 5
[IpomexyTouHast aTTecTalys 3ager 0 15

Hroro:

100

HeoOxoaumpiii MUHUMYM JUISL TOMYCKa K MPOMEXKYTOUHOU arrectaruu 51 Gamn. [[omomHuTEeNbHBIE TPpeOOBAHMS IS O0O0YYAIONTHUXCs, OTCYTCTBYIOIIMX Ha 3aHATHUSAX II0

YBaX(HTeHLHOﬁ MNPUYIHUHE: OTCYTCTBYIOT. C006H_ICHI/I$[, CIaHHBIC B IMCBMCHHOM BH/IC, OLICHUBAIOTCA HE Ooliee ueM Ha 2,5 Oaia.
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duinogaoruyeckuii pakyabTeT
KA®EJAPA COIUAIBHO-T'YMAHUTAPHBIX JTUCHUIIJINH
TEXHOJIOI'MYECKASA KAPTA JUCHUIIVIMHBI
HNHocTpanHblii A3bIK B IPogeccCHOHANBHOM cdepe
Kypc — 1, cemectp — 2
YpoBenb o6pa3oBanus: Briciiee o0pazoBaHue — MarucTparypa
Hanpasaenue 45.04.01 / ®unonorus
Ipoduas/Ilporpamma Pycckas nurepaTypa B HOJMIMHIBAILHOM MUDPE
TpyroeMKoOCTh TUCHUIIMHBI (324. 1) — 3.
@DopmMa NPOMEKYTOYHON aTTECTALMM: IK3aMeH

CMexkHbIe JUCHHUILUIMHBI 110 Y4eOHOMY IIAHY:

WHdopmannoHHble pecypchl B (DHIOIOTHIECKON NESTENbHOCTH, TeopHs 1 MPaKTHKa KOMMYHHUKALUH B PAa3IMYHBIX cpepax MpodeccCHOHATBHON AeaTenbHoCcTH, [lenarornaecknii Moty b,
VYuebHnast mpakTika, Hayuno-uccnenoBatensckas padbora, [IpotuBoaelictBre Koppynuuu B cepe 00pa3oBaHus

. AynutopHas pa6ora CamocrosiTe1bHast padoTa
Tema uiu 3ajaHue TeKyuei — —
. Buab! Texkymeit MuHumanbHoe MaxkcumasbHoe Buab1 Tekymeit MuHumanabHoe MakcumaJjbHoe
aTTeCcTAlMOHHO padoThI
aTTecTaluu KOJHMYECTBO 0AJIJIOB KOJHMYECTBO 0AJIJIOB aTTecTaluu KOJMYEeCTBO 0aJIJIOB KOJIMYEeCTBO 0AJIJIOB
Module 4. Elements of Myths Coobmenne «Myth 0 10
and Legends Creation»
. Coo0Omenne «Poem

Module 5. Reading Poetry . 0 10

Analysis»

CoobmieHue «An . .
. . . . PT3 «Written in a
Module 6. Literary Criticism aesthetic analysis of a 0 10 . 0 35
Different Genre»
prose text»
Y CTHEIN ompoc,

AxkageMuyecKkas akTHBHOCTD p 0 15

JIUCKYCCHSI
TTocemaeMocThb 0 5
[IpomexyTouHast aTTecTalys Ok3ameH 0 15
Hroro: 100

Heo6xoauMbrit MUHIMYM JJIS JOMTYCKa K MPOMEXKYTOUYHOW arTtectanuu 51 O6amt. JlomomHutensHble TpeOOBaHUS I 00YYaIOMIMXCS, OTCYTCTBYIOIIUX Ha

3aHATHUSIX TI0 YBAKUTEIHHON MPUYHHE: OTCYTCTBYIOT. COOOIIeHNS, CTaHHBIE B TMCHMEHHOM BHJIE, OIICHUBAIOTCS HE OoJee, ueM Ha 2,5 Garna.
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